Pastoral Mode in Painting and Music





Painting





The pastoral mode represents the ideal condition of the “Golden Age” and attempts to create a calm and serene feeling. The human community is in harmony with their natural environment: there are no violent or aggressive emotions, nor heroic deeds. There is a number of ways to achieve this impression in painting.





Composition: no one dominant figure; small-scale human figures spread out over the canvas; no figures in central or otherwise exceptional positions; relaxed and calm gestures / postures (all this creates balance, harmony, and calmness); smaller paintings; flowing, soft lines, no sharp dynamic patterns (cf. pastoral music); in general the composition is very balanced and orderly.





Color and contrast: calm, flowing colors (no bright dramatic colors) and no sharp contrasts (cf. pastoral music) �


Examples from Nicholas Poussin (1594-1665): Apollo and Daphne (Apollo courting the Greek nymph Daphne); Polyphemus (one of  the Cyclops, or one-eyed giants who were shepherds in Greek mythology and played pipes); Orpheus and Euridice (Orpheus as a famous musician playing his lyre to his future wife Euridice).








�
Music





Pastoral music tries to communicate a certain calm, serene, and joyful mood. There are many means at the disposal of the composer.





The size / length of the work can vary, but does not have to be great.





The volume of sound: the absence of sharp contrasts between loud or soft sound (forte / piano) creates a balanced and calm impression.





Rhythm (steady and flowing), tempo (steady), and melody (no sharp deviation from the tonic, frequent repetitions) create light, soft, dance-like patterns, no tension, and a relaxing mood.





Tone color / timbre: the use of string and woodwind instruments (unlike brass and percussion in heroic music) creates a calm and balanced impression. Sharp contrasts in tone color (e.g., strings and brass) are infrequent.





Composition: deviating in harmony and themes from the tonic to the dominant and other keys does not happen for a long period of time. The melodic / harmonic pattern frequently repeats and returns to the tonic, eliminating extreme tension and dynamism.








Examples:


Bach, ”Zu Tanze, zu Sprunge, so wackelt das Herz,” Pan’s Aria from Cantata, BWV 201 (”Geschwinde, geschwinde, ihr wirbelnden Winde”), theme: the singing contest between Apollo (Phoebus) and Pan (a satyr-shepherd, creating pastoral music);


Beethoven, Allegro ma non troppo from Symphony No. 6 in F Major, Op. 68 “Pastorale”


